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Pt. 21: Mosaics  

 
After a couple months’ respite waiting for 

one of the final pieces of our renovation 
jigsaw puzzle, it’s time to take pen in hand 
again to give some background on the last 
major component of our renovation: the 
sanctuary mosaics. 

Due to a winter kiln explosion at the 
workshop in Italy that fashioned these 
stunning mosaics, this final part of the project 
was delayed nearly three months, but it was 
worth the wait!  Hopefully you’ve had a 
chance to just sit or kneel in prayer in the 
nave of church and revel in the play of 
sparkle and light afforded by these 
magnificent works of art.  

  

 
 

You will recall that, as the title of this whole 
series of articles suggests, the #1 goal of our 
sanctuary/nave renovation has been to more 
fully and inspiringly reflect the Kingdom of 
Heaven in the look, function, and feel of our 
church.  Central to that feel is the focal point 
of the sanctuary: 
• White and gold set it off from the rest of 

the nave, suggesting the mystical meeting 
place of heaven and earth.  Indeed, it 
echoes the classic description of heaven 
in Revelation 21:21: “The twelve gates [of 

heaven] 
were twelve 
pearls, each 
of the gates 
made from 
a single 
pearl; and 
the street of 
the city was 
of pure 
gold, 
transparent 
as glass.” 

• The play of light on the facets of the 
mosaics lends a mystical effect. 

• Our attention during Mass is drawn 
powerfully upward to the sanctuary. 

 
These stunning Italian mosaics were 
fashioned in the town of Spilimbergo, about 
80 miles northeast of Venice.  The gold tiles 
were made in Venice – gold leaf coated onto 
glass, then covered again by glass. These 
tiles were then sent to Spilimbergo,  
where the father-son studio of Giovanni and 
Fabrizio Travisanutto (www.travisanutto.it/en) 
assembled the mosaics according to 
sketches done by Rambusch liturgical design 
in New Jersey. 
 

 
Giovanni Travisanutto - Spilimbergo, Italy 



The four blue 
“medallions” 
in the middle 
mosaic 
represent the 
four 
Evangelists 
– Matthew, 
Mark, Luke, 
and John – 
in their 
traditional 
symbolism.  
The images 

of the man, lion, ox and eagle spring from a 
vision of the four heavenly “living creatures” 
from the Book of Revelation (Rev 4:7) and 
the Prophet Ezekiel (Ez 1:10).  St. Jerome 
(d. 420) was the first to define the symbolism 
still used today. St. Matthew is associated 
with the human face (often, as here, depicted 
as an angel), as his Gospel begins with the 
genealogy of Jesus, emphasizing His 

humanity.  St. Mark is depicted by the lion, 
since his Gospel begins by telling the story of 
John the Baptist, the “wild lion” of God 
preparing the way for Christ.  The bull or ox 

represents St. Luke, because he opens his 
Gospel with the Temple sacrifice, thereby 
emphasizing the Sacrifice of Christ.  Finally, 
the eagle represents the lofty views of St. 
John’s Gospel, on a more mystical level than 
the others. 

 
At first glance, the overall coloring of all the 

gold mosaics may seem identical, but in fact 
there are subtle differences.  The mosaic 
behind the statue of the Blessed Virgin Mary 
is the most basic, providing a more-or-less 
solid background for the lovely white statue.  
The central panel, of course, has the 
Evangelist medallions, but there is also an 
understated glow emanating from the center 
axis.  The mosaic behind the Tabernacle is 
the most distinctive, incorporating a subtle 
cross and central glow just above the 
Tabernacle, indicating the honored position 
of the reserved Blessed Sacrament. 

 

 
These mosaics and the entire renovation will 
be blessed in a Mass with Bishop Doherty on 
the Feast of Our Lady of Mt. Carmel – 
Sunday, July 16 – at the 11:00 Mass.  Please 
join us in thanking and praising God!  

- Rex Rund, Directory of Music and Liturgy 


